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PREFACE

Brothers by Terence was first produced in Rome in Latin in 160 B.C.E. Its
original title was not Fratres, but Adelphoe , the title of the Greek comedy by
Menander that Terence here translates and adapts. Terence preferred Greek
titles. This translation began as the script for a film of the play, the inaugural
effort of the Terence Project. It was meant to be performed, and tries to com-
municate concretely the social realities the play represents and the trains of
thoughts of its characters. It is in prose, not verse, but lines were divided to
help the actors grasp rhetorical units. Rather than attempt to approximate
in any way the original verse forms, it indicates the kind of delivery the
original verse form implies, on which more in the introduction.

Brothers deals with questions of perennial interest: how best to raise
children? how to give self-disinterested moral advice? It also presents ele-
ments that to an audience distanced by more than 2100 years may seem
inappropriate to comedy. How funny is rape? How funny is slavery? The
introduction, meant for those reading Terence for the first time, presents him
not so much as intricate plotter or provider of holiday entertainment for an
audience who wanted to leave their mental faculties at home (which I don't
deny he was), but as a playwright writing in a comic tradition that enabled
him to represent his city critically with some realism. Terence’s comedies
invite their audience to question the violence they occasionally represent:
how funny the comedy may be is another matter. The introduction draws
almost entirely from the work of others; it seemed best to forego formal
acknowledgment of that in footnotes and instead invite exploration of the
suggestions for further reading.

The translation is based for the most part on the Latin text of R. H.
Martin (Cambridge, 1976).

I offer my thanks to Alexander Gombach, co-director and producer
with me of the film, and the members of the cast, especially Paul Mercier
and David Costabile; to my colleagues at Vassar College, Robert Brown,
Margaret Fusco, and Rachel Kitzinger, who generously supported the film,
and the student members of the seminar, Roman Comedy in Performance;
to Kenneth Rothwell and Thomas Habinek for much helpful criticism (and
who are absolved of responsibility for what remains); and Cynthia Zawalich
for her careful editing.

Charles E. Mercier
Santa Monica, California
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(Adelphoe)

CHARACTERS
Micio (senex) is 64, elegant, luxurious, somewhat careless of responsibil-

ity. Remarkably for his culture, he is unmarried; he is well-off, has a
beautiful city house, and likes his solitary pleasure. He has adopted
his brother’s teenage son, Aeschinus, some years ago, and has raised
him permissively and progressively. Micio has a sententious wit and
likes to lecture others, but the action of the piece tests his theories of
living.

Demea (senex) is Micio’s brother, tough, frugal, grouchy, espouser of

traditional values of thrift, a dweller in the country on his farm. He
is a widower and has two sons, the older of which, Aeschinus, he
let Micio adopt. Demea is a pain in everyone’s neck, but, in his own
mind at least, represents old-fashioned virtue and the responsible
child-rearing without which sons are spoiled and corrupted. Micio
and Demea clash over this issue.

Aeschinus (adulescens) is the son of Demea adopted by Micio, a teen-

ager, the young lover of the girl next door. He has taken advantage
of Micio’s permissiveness, but has not lost all of Demea’s rigorous
sense of responsibilty.

Ctesipho (adulescens) is the son of Demea, raised by him on the farm.

Another pubescent young lover, he is in love with the slave girl his
brother eventually arranges to buy. He adores his older brother, who
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has opened up for him cultivated city life. Torn about his behavior,
he finds it difficult to disobey his father.

Syrus (servus), an older man, senior slave in Micio’s household, a tricky
slave. Syrus is impudent, sarcastic, an accomplished liar; his devious-
ness serves his masters well, to whose interests he proves devoted.
He is the fixer, the one who successfully drives a hard bargain with
a slave dealer.

Dromo (puer), slave in Micio’s household, a cook.

Parmeno (servus), slave in Micio’s household.

Sannio (leno), middle-aged man, the nasty, disreputable dealer in slaves,
especially young women. He provides a service that is availed of, but
is under no illusions about his trade or the contempt in which he is
nevertheless held. He is just trying to make a living.

Sostrata (matrona), an older widow with an unmarried daughter, who
lives next door to Micio. She is poor and devoted to the honor and
dignity of her family. Her daughter’s pregnancy causes her much
grief, but is just the challenge to bring out her toughness.

Pamphila (virgo), Sostrata’s daughter, the girl next door, raped and made
pregnant by Aeschinus.

Geta (servus), an older man, the dutiful senior slave of Sostrata’s house-
hold. He is serious about doing all he can to uphold the family of
Sostrata.

Canthara (anus), old woman, nurse, slave of Sostrata’s family.

Hegio (senex), an older man, a pillar of the community, though of less
property than Micio, a serious man who agreed to look out for the
family of Sostrata when his friend, her husband, died. He takes this
commitment as a sacred obligation.

Bacchis (meretrix), young woman, the prostitute-slave loved and bought
by Ctesipho.
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PROLOGUE (Delivery is unaccompanied speech)
When the playwright realized that his work
was being attacked unfairly and that his enemies
were doing violence to the play we are about to act,
he wanted to submit to trial: you will be the judges
whether his work should be praised or blamed.
Synapothneskontes is a comedy by Diphilus.
Plautus adapted it as the play Dying Together. 10
In the original Greek, near the beginning, there is a young man
who kidnaps a prostitute from a slave dealer.
Plautus left that scene out entirely, so Terence
translated it word for word and used it in Brothers.
We are about to act the play for the first time.
Judge carefully whether you think he stole
or actually rescued a scene that was carelessly cut out.
As for what those evil-minded men are saying,
“he gets help from important Romans,
they practically write his plays for him”
—what they think is a nasty insult he thinks is the highest praise:
he wins the approval of those who win
the approval of all of you, the whole city.
Each one of you in time of need has relied upon
their generous service in war, in peace, in industry. 20
Now don’t expect a plot summary.
The two old men who will appear first
will explain the story in part
and the rest will be made clear as the action unfolds.
Make sure your fairness encourages the playwright
to work even harder writing plays!

(Two houses on a street in a city imagined to be Athens. One, the more opu-
lent, is Micio’s; the other, the more humble, is Sostrata’s. Two entrances on
either side, one from the town, the other from the country.)

(Micio enters from his house.)

MICIO

(calling a slave)

Storax!

Aeschinus never got back last night from his party.

None of the slaves who went to get him either.

Well, I'm sure what they say is true:

if you're gone for awhile, or off on your own,

it’s better to have happen to you what your wife accuses you of 30





